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DARBA VISPAREJS RAKSTUROJUMS

Témas aktualitate

Arhitektira tapat ka sabiedriba atrodas nemitigu parmainu procesa. Sabiedriska
doma mainas, un arhitektira transformeéjas tai lidzi. Savukart inovacija arhitektura ir
zinatnisks un maksliniecisks devums, ko arhitekts sniedz sabiedribas attistibai. Tas ir
bezgaligs mijiedarbibas process.

Katra nakama paaudze kritiski verté savu prieksSgajéju veikumu. Musdienas,
pateicoties pasaules globalizacijai un digitalo sakaru atrumam, vairs nav jagaida vairaki
gadu desmiti, lai izdaritu secinajumus un izteiktu veértéjumu par makslas un arhitektiras
attistibas procesiem. Tapéc, lai labak izprastu arhitektiras $a briza pozicijas un
potencialo attistibas virzienu, ka ar1 sabiedribas attieksmi pret musdienu arhitektiru, ir
jaizverte laikmetigas arhitekturas pienesums pasaules kulturas telpa.

Mainoties sabiedribas attieksmei un prasibam pret vidi, mainas arhitektira
kopuma. Ta ka 21. gadsimta jaunas tehnologijas un trisdimensionala projektéSana paver
nebijusas iespéjas makslu sintéze, arhitektura pati attistas ka vizuala maksla ar plasu
dazadu formveides panémienu klastu. Veidojas jaunas arhitektiuras stilistiskas
izteiksmes ievirzes, kas ieziméjas daudzos muisdienu arhitektu darbos.

Makslu sintéze ir vérojama jau pasos arhitektiiras aizsakumos, bet musdienas ta
ir sasniegusi savu izpausmju jaunu kapinajumu, ko veicina ari visparéjais globalizacijas
process. Arhitektiira kluvusi tik individuala un radoS$a, ka rodas nepiecieSamiba apzinat,
definét un sistematizet 21. gadsimta arhitektiras stilistiskas izteiksmes ievirzes, kuras
skatamas kompleksa ar makslu sintézes fenomenu. Musdienu arhitektiiras attistibas
virziens, kas balstits uz makslu sintézes procesiem, ir sasniedzis jaunu kvalitati savas
emocionalajas un tehniskajas izpausmes, piesakot pasaules arhitektiira jaunu identitati.
Socialajos tiklos to déve par Art architecture jeb ,makslu arhitektiru”.

Sobrid makslu sintézes loma pasaules arhitektiiras attistibas konteksta ir Joti
aktuala. Tas ietekme jutama ne vien pasaules, bet ari Latvijas laikmetigaja arhitektura.
Visbiezak Latvijas arhitektira makslu sintéze tiek skatita Sauraka konteksta, ar to
saprotot dazadu makslu koeksistenci kada konkréeta objekta. Patiesiba jedzieniskas
robezas ir daudz plasakas un, tapat ka citviet pasaule, tas kluvuSas loti nosacitas,
sniedzoties aizvien dzilak daZzadu makslas un arhitektiras specialitaSu kompetences

sféras un aptverot ari pilsétplanoSanas disciplinu.
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Makslu sintéze ir veids, ka maksimali intensivi iedarboties uz individa un pat
sabiedribas manu, tada veida maksimali koncentréjot uzmanibu uz konkréto objektu.
Tas ir ka kods, kas, veiksmigi atrisinats, sp€j attiecigajam objektam un pat pilsétai
piesaistit ilgstoSu visparéju uzmanibu emocionali psihologiska limeni un but ari
finansiali izdevigs.

Arhitektira atrodas cieSa mijiedarbiba ar cilveku, kas atbilstoSi savai
subjektivajai izpratnei un makslinieciskajai gaumei veic vérotaja un vertétaja funkciju,
tapéc ir svarigi un aktuali apzinat likumsakaribas un mijiedarbes principus, kas
determiné psihoemocionalo uztveri, problematiku aplikojot caur makslu sintézes

prizmu.

.....

Latvija pétijumi par maksla sintézes jautajumiem aizsakti 20.gadsimta
seSdesmitajos gados, kad So tému pétijusi prof. . Strautmanis un arhitekti O. Ostenbergs
un V. Susts [89, 93, 68, 65, 66, 67, 85, 97]. 20.gadsimta seSdesmitajos un
septindesmitajos gados makslu sintézes izpéte veikta ari citviet Padomju Savieniba.

21. gadsimta Latvijas arhitektura pétijumi makslas sintézes joma ir maz, kaut gan
témas pieaugosSas aktualitates dél 2006. un 2008. gada tai pieversusSies vairaki Latvijas
arhitekti un publicisti Latvijas arhitektiiras interaktivaja portala A4D.LV (www.a4d.lv)
[174, 175, 176]. Vairaki raksti publicéti Zurnala ,Latvijas Arhitektira”. Latvijas
laikmetigas arhitektiras (1991-2014) faktologisks apkopojums ir arhitektu J. Dripes un
V. Holcmanes un makslas zinatnie¢u A. Liises un I. Zeivates publicétajas gramatas [19,
46]. Publicistiski filozofisku tekstu kopojums par Latvijas musdienu arhitektiru no
1991. lidz 2011. gadam ir gramata ,V*X” [106]. Teorétiski péetijjumi par makslu sintézi
Latvijas laikmetigaja arhitektura nav veikti.

Jau 18. gadsimta nogale arhitektiras ka skulpturalas makslas iesp€jamibu savos
filozofiski teoretiskajos pétijumos risinaja Klods Nikola Ledu (Claude Nicolas Ledoux)
[250, 2, 32]. 20. gadsimta sakuma tému par arhitektiru ka makslu no antroposofisma
viedokla aizsacis Ridolfs Steiners (Rudolf Steiner). Vairaki pétijumi makslu sintézé veikti
Francija 20. gadsimta divdesmitajos un trisdesmitajos gados, kad makslu sintéze kluva
internacionali populara téma. Valters Gropiuss (Valter Gropiuss) [119, 99, 17] un

Lekorbizje (Le Corbuser) [17, 100, 103, 203, 234] bija $1 virziena priekSplana.
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20. gadsimta trisdesmitajos un Cetrdesmitajos gados pétijumus makslu sintézes
joma veicis télnieks, inZenieris un plasi pazistamais publicists Andre Bloks (André Bloc)
[248, 162, 203]. Kop$s 1930.gada vina vadiba iznaca francu miusdienu arhitektiiras
zurnals L'Architecture d'Aujourd’hui, kura publicetas vairakas publikacijas par makslu
sinteézes tému. 1949.gada A.Bloks kopa ar telnieku Anri Lorénu (Henri Laurens)
dibinajis vel vienu jaunu zurnalu L'Art d'Aujourd’hui (,Musdienu Maksla”). Vina pétijumi
galvenokart balstiti uz skulpturala tela mekléjumiem arhitektura, bet paraléli tiem tika
apskatiti ar1 jautajumi, kas skar makslu sintezi pilséttelpa. Vairaki pilsétplanotaji un
makslinieki — Zans Devans (Jean Dewasne), Etjens Boti (Etienne Béthy), Zans Goréns
(Jean Gorins), Felikss del Marls (Félix Del Marle), Edgars Pile (Edgard Pillet), Viktors
Vasareli (Victor Vasarely) un Nikola Sefers (Nicolas Schéffer) — uzskatija, ka arhitektiira,
gleznieciba, skulptira un visa maksla kopuma ir socials fenomens [17, 248, 100, 219].

Nozimigus makslu sintéze pétijumus veicis ari A. Bloka laikabiedrs Pols Damazs
(Paul Damaz). 1956. gada izdota vina gramata Art in European architecture = Synthese
des arts [17], kura vizualo makslu klatbutne pilsettelpa un interjera analizéta
visdazadakajos rakursos — hronologiska, sociala, psihoemocionala u. c. Arhitektiiras un
vizualas makslas attiecibas no 1914. gada lidz musdienam pétijis amerikanu arhitekts
Kristians Bjons (Cristian Bjone), izvirzot septinas galvenas kompozicionalas arhitekturas
un makslas sadarbibas koncepcijas [7].

Miusdienu laikmetigaja arhitektira attistas vairakas formalas izteiksmes
tendences makslu sintézes konteksta — skulpturala arhitektura un virsmu arhitektura.
Skulpturalas un virsmu arhitektiiras virziena projekté vairaki pazistami pasaules
arhitekti un arhitektiiras biroji — Zans Nuvels (Jean Nouvel), Frenks Gérijs (Frank
Gehry), Daniels Libeskinds (Daniel Liebeskind), Rems Kolhass (Rem Koolhaas), Zaha
Hadida (Zaha Hadid), NOX, Neutelings Riedijk Architects u. c.

Miusdienu arhitektira virsmu arhitektiras formalaja virziena pétijumus veic
Deivids Lezerbarovs (David Leatherbarrow) un Mosens Mostafavi (Mohsen Mostafavi)
[53,60] u.c.

Arhitektiras uztveres un informacijas jautajumus, kas saistiti arl ar makslu
sintezi, Latvija 20.gadsimta septindesmitajos un astondesmitajos gados analiz€jis
[. Strautmanis [91, 86, 147, 93, 84], 0.0stenbergs [69, 65, 66], V. Susts [97], ]. Pétersons
[73] un H. Ledins [290]. 20. gadsimta seSdesmitajos un septindesmitajos gados pasaulée

arhitektiras informacijas, estétikas un psihoemocionalas uztveres problematiku pétijusi



Disertacijas kopsavilkums

Abrahams Mols (Abraham Moles) [136], Rudolfs Arnheims (Rudolf Arnheim) [113, 114,
115], bet nedaudz velak ari Georgs Rubers (Georg Ruuber) [144], Ernsts Kasirers (Ernst
Cassirer) [132], Inna DZidarjana (UunHa [Jxupapbsn) [122], Kerols Izards (Carrol Izard)
[127], Viktors Frankls (Viktor Emil Frankl) [149] u.c. [131, 133, 142, 125]. Musdienas
uztveres jautajumus péta Jasons Lankovs (Janson Lankow), Joss Ricijs (Josh Ritchie), Ross
Kroks (Ross Crooks) [50] u.c. Visparéjus teoretiskus pétijumus, kuru ietvaros autors
nedaudz pieskaras makslu sintézes un uztveres jautajumiem cela uz harmonisku vidi,
publicejis Alens de Butons (Alain de Botton) [8]. Saistiba ar uztveres ipatnibu izzinasanu
dazados pétijumos izkristalizéjas jautajums par to, kadu ietekmi arhitektura atstaj uz
cilvéka psihi un jautajums par ta saukto makslas terapiju arhitektiira [116]. Sobrid
pétijumus ,arhitektiras” un makslas terapijas jautajumos veic Sanktpéterburgas
arhitekte, publiciste Natalija Purnis (Hamaxbs IlypHuc) [140, 117].

Lielakaja dala darbu to autori uzmanibu veltijusi makslu sintézei pagajusa
gadsimta vidu. Latvija nav veikti péetijumi, kas ietvertu analizi par makslu sintézi
21.gadsimta arhitektira ne vien formveides un maksliniecisko izpausmju principu
klasifikacijas konteksta, ne ari témas problematiku aplukojot ari caur individa

psihoemocionalas uztveres prizmu.

Pétijuma priekSmets

Pétijuma priekSmets ir vizualo makslu un arhitektiiras sintézes dialektika Latvija
un makslu sintézes Latvija teorija un prakse pasaules konteksta, ka ar1 laikmetigas
arhitektiras formalas izteiksmes ievirzes ,makslu arhitektira” izpausmes veidi. Makslu
sintéze petita gan ka radoSs process, gan ka arhitektoniski telpisku objektu
makslinieciskas izteiksmes kvalitate.

Pétijjuma papildpriekSmets ir arhitektiras atsevisko formali stilistisko ievirzu

psihoemocionalie uztveres aspekti makslu sintézes konteksta.

Darba merkis un uzdevumi

Disertacijas merkis ir definét un klasificet 21. gadsimta arhitektiiras formalas
izteiksmes ievirzes celtnu semantikas un pilséttelpas veidoSanas konteksta makslu
sintezes aspekta, ka ari apzinat likumsakaribas un aspektus, kas nosaka arhitektiiras un

vizualo makslu sintezi 21. gadsimta, fiksejot Latvijas laikmetigas arhitektiras kopainu.
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Merka sasniegSanai izvirziti Sadi darba uzdevumi:

1) apkopot teoretiska rakstura informaciju par darba temu;

2) atklat visparéju makslu sintézes arhitektura attistibas procesa kopainu Latvija,
akcentéjot makslu sintézes izpausmes 21. gadsimta;

3) noteikt makslu sintézes arhitektura vietu 21. gadsimta arhitekturas konteksta;

4) noteikt vizualo makslu un arhitektiras sintezes izteiksmes veidus €ku un
celtnu semantika un pilsétas telpu veidoSana Latvija pasaules konteksta;

5) apzinat un analizét realizétos arhitekturas objektus makslas sintézes joma
arvalstis un Latvija, meklet kopéjas un atSkirigas iezimes; sistematizet un klasificet
objektus; noskaidrot starpdisciplinaras projektéSanas metodes, kuras nodrosina makslu
sintézi arhitektara;

6) ieskicet makslu sintézes nozimi arhitektiras psihoemocionalaja uztvere
21. gadsimta arhitektira;

7) radit datubazi par realizétajiem un nerealizétajiem arhitektiras objektiem,
kuri atbilst peéetijjuma formulétajai problematikai, un veikt apkopota materiala
salidzinoSo analizi;

8) veikt arhitekturas ekspertu, specialistu un iedzivotaju aptauju par disertacijas

problematiku.

Pétijuma izmantotas metodes

1. SalidzinoSas analizes metode — paredz lidziga un atskiriga, veca un jauna
salidzinasanu un analizi pétamas jomas aspekta.

2. Datu kvalitativa analize.

3. Ekspertu intervijas pétamaja téma.

4. Arhitektiras jomas specialistu aptauja.

5. ledzivotaju aptauja.

6. Intervijas un aptaujas ieguto rezultatu statistiska apstrade.

Darba zinatniska novitate
Petijuma noteikta makslu sintézes dialektika Latvijas arhitektira. Izstradata
arhitektiras stilistisko pazimju klasifikacija un apzinata Latvijas laikmetigas

arhitektiras kopaina pasaules konteksta, fokus€joties uz objektiem, kuros konstatéjamas
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makslu sintézes pazimes. Noteikta makslu sintézes nozime arhitektiras terapijas joma

un arhitekturas psihoemocionalas uztveres ipatnibu apzinasana.

Darba praktiska nozime

[zstradatais darbs izmantojams ka teorétiska baze arhitektiras projektéSana un
pilsétplanosana, lai raditu kvalitativu telpisko vidi, kas atklaj sintézes lomu augstvertigas
miusdienu arhitekturas tapSanas procesa. Darba rezultati un darba ieguta datubaze var
kalpot ka izzinas materials jebkuram interesentam un var tikt lietota ka faktologiskais

materials laikmetigas arhitektiras teorija.

Darba aprobacija
Pétijjuma gaita un rezultati tikusi atspoguloti vairakas zinatniskajas publikacijas

un zinojumos un trijas starptautiskas zinatniskajas konferences.

Publikacijas

Rukmane-Poca, 1. Krastins, ]J. The Tendencies of Formal Expresion of
21stCentury Arhitecture = 21.gadsimta arhitektiiras formalas izteiksmes ievirzes.
Scientific Journal of Riga Tecnical University : Series 10. Acrhitecture and Urban Planning =
RTU Zinatniskie raksti : 10. sérija. Arhitektiira un pilsétplanosana. Riga: RTU, 2010,
Volume 4 = 4. séjums, p. 50-55 = 134.-136. lpp. (Anglu un latvieSu val.) ISSN 1691-4333.

Rukmane-Poca, 1. Gaismas terapija. Latvijas Arhitektiira, 2011, Nr. 95 (jun./jul.),
60.-63. Ipp.

Rukmane-Poca 1., Krastin$ ]J. Contemporary Urban Space in the Context of
Formal Currents of Architecture = Musdienu pilséttelpa arhitektiras formalo stravojumu
konteksta. Scientific Journal of Riga Tecnical University : Series 10. Acrhitecture and Urban
Planning = RTU Zinadtniskie raksti : 10. séerija. Arhitektiira un pilsétplanosana. Riga: RTU,
2011, Volume 5 = 5. Sejums, p. 58-65 = 131.-135. Ipp. (Anglu un latvieSu val.)
ISSN 1691-4333.

Rukmane-Poca, I. Administrativas ékas fasazu renovacija Dauvgavgrivas iela 32.
Latvijas Buivnieciba, 2013, Nr. 1 (janv./febr.), 72.-75. Ipp.

Rukmane-Poca, 1. Rigas Ukrainu vidusskola Visvalzu iela 4. Latvijas Biivnieciba,

2013, Nr. 2 (marts/febr.), 56.-58. Ipp.
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Rukmane-Poca, I. Medicina un maksla (izdzivot). Latvijas Arhitektiira, 2013,
Nr. 109 (okt./nov.), 36.-42. lpp.

Rukmane-Poéa, 1. Sarlotes poliklinika. Latvijas Arhitektira, 2014, Nr. 114
(aug./sept.), 36.-39. lpp.

Rukmane-Poca 1., Linde, V. Latvijas Gazes klientu centrs. Latvijas Arhitektiira,

2015, Nr. 116 (dec./janv.), 66.-69. lpp.

Referati konferences

Rukmane-Poca, 1., Krastins, J. The Tendencies of Formal Expresion of 215t Century
Arhitecture / 21.gadsimta arhitektiiras formalas izteiksmes ievirzes. Riga Tecnical
University 51 International Scientific Conference, October 8, 2010, Riga.

Rukmane-Poca, 1. Synthesis of arts in 21 Century Architecture in Latvia / Makslu
sintéze Latvijas 21. gadsimta arhitektiira. Riga Tecnical University 54rd International
Scientific Conference, October 15, 2013, Riga.

Rukmane-Poca, 1. Dialectic of Art Synthesis in Latvian architecture / Makslu
sintézes dialektika Latvijas arhitektiira. Riga Tecnical University 55rd International

Scientific Conference, October 15, 2014, Riga.

"Autore izsaka pateicibu promocijas darba 3. dalas konsultantém: psihologei,
transpersonalas makslas terapeitei — Inetai Konai un psihologijas zinatnu kandidatei,
arhitektei, makslas terapeitei — Natalijai Purnis (Hamasaws IIypHuc), kas darba

izstrades gaita sniegusas vertigus padomus un ieteikumus."

10



Disertacijas kopsavilkums

DARBA STRUKTURA UN APJOMS
Disertacija sastav no tris dalam un septinam nodalam. Darba saturs:
Ievads
1. Vizualo makslu un arhitekturas mijiedarbiba vesturiska konteksta
1.1. Vizualas makslas un arhitektiiras sintézes aspekti lidz 20. gadsimtam
1.2. Vizualo makslu un arhitektiras sintéze tehnologisko sasniegumu
konteksta no 20. gadsimta lidz Otrajam pasaules karam
1.3. Peckara periods makslas sintézes aspekta lidz 1991. gadam
2. 20. gadsimta pedeéjas desmitgades un 21. gadsimta arhitekturas formalas
izteiksmes tendences makslu sintezes konteksta
2.1. Ekas téla genéze makslu sintézes procesa
2.2. Musdienu pilsettelpa arhitektiiras formalo stravojumu konteksta
3. Makslu sinteze psihoemocionalas uztveres konteksta
3.1. Arhitektiras informativa potenciala un psihoemocionalas uztveres
mijiedarbibas modeli 21. gadsimta makslu sintézes aspekta
3.2. Makslu sintézes loma ,arhitektiras terapijas” disciplina
Nobeigums un secinajumi
Pielikumi
1. pielikums. Arhitektu jomas specialistu aptauja
2. pielikums. Arhitektu jomas specialistu aptaujas rezultati
3. pielikums. Ekspertu intervijas
4. pielikums. Ekspertu interviju rezultatu apkopojums
5. pielikums. ledzivotaju aptauja
6. pielikums. ledzivotaju aptaujas rezultati

Izmantotie avoti
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PETIJUMA ANALITISKAS DALAS SATURS

Disertacijas pirmaja dala pétita Latvijas arhitekturas makslas sintézes dialektika
no pirmsakumiem lidz 1991. gadam. Aplikoti un Kklasificeti piemeri pasaules
arhitektiras konteksta. Analizéti makslas sintézes jautajumi arhitektiras teorijas joma.

Pirmas dalas pirmaja nodala analizeta makslas sintézes attistiba no neolita
laikmeta lidz 20.gadsimtam. Saja nodald detalizétak izdalita makslu sintézes
attistiba viduslaikos, renesansé un manierisma, baroka un klasicisma arhitektiira,
ka ar1 eklektisma perioda. Definétas kopé€jas un atSkirigas iezimes. Latvija apzinatas
makslu sintézes izpausmes konstatéjamas, sakot no viduslaiku perioda (t.i.,
12. gadsimta beigam), lidz ar klasificeto vesturisko stilu aizsakumu. Ja viduslaiku
perioda arhitektura télnieciba bija cieSi savijusies ar ekas substanci, tad renesansé
skulpturalu makslas objektu izvietojuma vérojama tendence mazinat vai pat
parraut saikni ar arhitektiru. Organiska télniecisko, glezniecisko un arhitektonisko
elementu sapliuSana vienota celtnes plastiska veidola pilnveidojas un attistijas
baroka un rokoko, kur fasades konstruktivi tektoniskie elementi bieZi ieguva
izteikti skulpturalu traktéjumu.

Pirmas dalas otraja nodala analizéta makslas sintézes attistiba no
20. gadsimta lidz Otrajam pasaules karam, ipasi akcent€jot tehnologiskas attistibas
ietekmi uz makslu sintézi un arhitektiru kopuma, un apzinata pirma teorijas baze
makslu sintézes konteksta. Pirms Pirma pasaules kara sabiedrisko un dzivojamo
eku arhitektira makslu mijiedarbe ékas fasadé un interjera bija paSsaprotama.
Domajot par ekas kopéjo maksliniecisko telu, tika lietoti cilni, vitrazas, sgrafito
tehnikas ziméjumi, ka arl dazadas krasu un materialu kompozicijas. Péckara
ekonomiska situacija, ideologiska nostaja un dzivoklu trikums noteica citu vértibu
sistemu. Tomeér, neskatoties uz to, makslu sintézes jautajums aktualitati nezaudéja.
Saja nodala pétiti jigendstila, funkcionalisma, Art Deko un neoeklektisma pieméri
saistiba ar makslu sintézi Latvija pasaules konteksta.

Pirmas dalas treSaja nodala pétita makslu sintéze péc Otra pasaules kara
lidz 20. gadsimta pédéjai desmitgadei. Apzinata makslu sintézes teorija pasaule.
Ipa$a uzmaniba pievérsta padomju laika arhitektiiras (1940-1990) pétniecibai, jo 31
perioda seSdesmitajos gados Latvija iesakas pirmie teoretiskie pétijumi makslu
sinteézes joma. Kaut arl padomju laika atbilstoSi peckara ekonomiskajai situacijai

Latvijas pilsetas tika piesatinatas ar arhitektoniski zemas kvalitates biivém, tomer
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makslu sintézes joma ir tapusi ari vairaki loti spilgti un arhitektoniski vertigi darbi.
Visplasako rezonansi makslu sintéze Latvija sasniedza septindesmitajos gados un
astondesmito gadu sakuma, kad Latvijas arhitektira nedaudz bija jitama pasaules
arhitektiiras elpa. Saja nodala uzmaniba pievérsta arl pilsétbiivniecibas
jautajumiem makslu sintézes joma péckara perioda.

Promocijas darba otraja dala analizeéta makslu sintézes attistiba 20. gadsimta
pédejas desmitgades, detalizetak sintézes jautajumus apskatot 21. gadsimta arhitektura
gan pilsétplanosana, gan ékas vizuala tela generésana. Pétita miusdienu pilséttelpa
arhitektiras formalo stravojumu konteksta. Definétas 21.gadsimta arhitektiras
formalas izteiksmes tendences ka makslu sintézes rezultats.

Otras dalas pirmaja nodala pétitas galvenas formalas izteiksmes ievirzes
makslu sintézes konteksta pasaules un Latvijas laikmetigaja arhitektura. Analizéti un
tipologiski Klasificéti pieméri atbilstoSi izstradatajai klasifikacijas sistémai un
metodologijai. Laikmetigaja arhitektira pédejos piecpadsmit gados ir realizéti vairaki
vérienigi piemeéri, kas ir lidzvertigi analogiem buvmakslas objektiem pasaule —
,Zeimu]s” Rézekne, Nacionala biblioteka, lielveikals ,Riga Plaza” Riga u. c. Tie atspogulo
21. gadsimta Art architecture jeb maklsu arhitektiiras virzienu. Latvija konstatéjamas
divas $1 virziena arhitektiras formalas izteiksmes ievirzes — skulpturala arhitektura
(Sculptural architecture jeb Archisculpture) un virsmu arhitektira (Surface
architecture).

Otras dalas otraja nodala sikak petita musdienu pilséttelpa makslu sintézes
konteksta, analizeti Latvijas un pasaules piemeéri. Ta ka Latvija makslu sintéze pilséttelpa
ieskicéjas rudimentara limeni, analizéti arl nerealizétie pilsétplanoSanas projekti un
konkursu darbi. Saja nodala apskatita arl pilsétbiivniecibas teorija, izdaliti instrumenti
un metodes telpiskas vides projektéSanai makslu sintézes konteksta. Arhitektira nekad
nav absoluti pasSpietiekama un briva no citu makslu ietekmes, bet aina pilsétplanosana ir
daudz sarezgitaka. Miisdienu makslas invazija pilsetvidé saka ieziméties 1960. gada, kad
avangarda arhitektu grupa Arhigram pilsétas telpa izvietotas instalacijas saka uzskatit
par neatnemamu vides sastavdalu. Jau ta nosacita robeza starp makslu un arhitektiru
kluva aizvien trauslaka. Tika postuléts, ka pilsetvidei jaklust interesantai, zalai,
harmoniskai un ari makslinieciskai. Sadas tendences jau$samas daudzos pédéja laika
nozimigakajos pilsétplanoSanas projektos, ko ir izstradajusi arhitekti un arhitektu biroji,

pieméram, Zaha Hadida (Zaha Hadid), OMA, BIG NOX, Asymptote, KOL/MAC Studio u. c.
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Ar1 daudzi arhitekturas teoretiki ir centuSies atrast radoSas metodes, kas butu paligs
komplicéetaja projekteéSanas procesa. Musdienas lietotas pilsétplanoSanas metodes, kas
ietver dazadu disciplinu un makslu sintézi, liela meéera ir bazéetas jau 20.gadsimta
seSdesmitajos gados paustajas idejas. Tas tiek transformétas, Kklust aizvien
komplicetakas un pielagotas jauniem filozofiskiem stravojumiem. Par neaizvietojamu
instrumentu klist digitalas tehnologijas. DaZados centienus atrast optimalu
projektéSanas metodi vieno tiekSanas péc radosam izpausmem.

Promocijas darba treSaja dala apskatitas makslu sintézes fenomena izpausmes
psihoemocionalas uztveres konteksta. Pétits makslu sintézes arhitektira
psihoemocionalas uztveres potencials, ipaSu uzmanibu veltot simboliem, kas iekodeti
dazados buvmakslas pieméros. Arhitekturas ka makslas veida klasificéSana lauj pétit to
ka pilnvértigu makslas objektu, izdalot metaforas, polifoniju, ritmu, reZiju un
dramaturgiju, tadéjadi analiz€jot to arl no makslas terapijas viedokla.

Tresas dalas pirmaja nodala detalizétak aplukoti arhitektiras informativa
potenciala un psihoemocionalas uztveres mijiedarbibas modeli 21.gadsimta makslu
sintézes aspekta. Analizéta arhitekturas uztveres un informativa potenciala teorijas
attistiba vésturiska skatijuma. Pétita arhitektiiras psihologijas teorija, uzsvaru liekot uz
arhitektiiras telpas uztveri. Apkopoti makslu sintézes psihologiskie uzdevumi —
konkretizet arhitektiiras telpisko saturu, kapinat tas emocionalo potencialu un uzrunat
cilveku psihoemocionalaja limeni. Arhitekturas tela uztvere piedalas sajutas, uztvere,
iztéle, domasana, griba un emocijas. TieSi Si cilveka prata polifonija paver plasu radoSo
spéju formesanas iespéjas, kas tieSa veida izpauZas arhitektira — gan arhitekta ka
makslinieka dailradé€, gan ar1 sabiedriba ka makslas darba uztveres subjekta.

Tresas dalas otraja nodala pétita makslu sintézes loma ,arhitektiiras terapijas”
disciplina. Analizéts makslas terapijas principu lietojums arhitektira telpiskas un
informativi harmoniskas vides veidosana. Saja nodald pétita arhitektiiras simbolika
makslu sintézes konteksta, kas ir viens no butiskakajiem arhitektiras ka terapijas
priekSnoteikumiem. Tapat ar1 pétita un apkopota arhitektiiras terapijas teorija, izdaliti
butiskakie aspekti, kas ietekmé cilvéka fizisko un garigo veselibu — arhitektoniski
makslinieciskas iezimes (telpas proporcija, forma, kompozicija, meérogs, krasa,
apgaismojums), estétiskas (skaists/neglits), izzinosas (atspogulojot simbolisku saturu),
sakralas un psihologiskas iezimes. Makslas terapija, kas vienlidz attiecinama uz

arhitektiras terapiju, izpauzas tris limenu arhitektoniskas vides refleksijas cilveka
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prata — psihofiziologskaja (sajutu limeni), psihologiskaja (uztveres limeni) un logiskaja
(domasanas limenti). Lai iegutu arhitektoniski harmonisku vidi, projektéSanas procesa
jarekinas ar Sim cilveka prata ipatnibam. Makslu sintéze arhitektiira dod iesp€ju realizét
harmonisku vidi cilveka prata uztveres, sajutu un domasanas liment.

Pielikumos pievienoti saistito nozaru specialistu un iedzivotaju aptauju
jautajumi un atbilZu apkopojums, ka ar1 ekspertu interviju jautajumi un ekspertu atbilzZu

kopsavilkums, izvéleéto jomas ekspertu saraksts un iss apraksts.

SECINAJUMI

1. Makslu sintézes jedziena izpratnes robezas sniedzas lidz pat paSiem makslas
pirmsakumiem neolita laikmeta. Ar1 Latvija ir saglabajusas liecibas par neolita makslu,
tomer $aja teritorija apzinatas makslu sintézes aizsakumi mekléjami, sakot no viduslaiku
perioda (t.i., 12. gadsimta beigam), kas saistiti ar vacu un skandinavu kulturas ietekmi.

2. Perioda lidz 20.gadsimtam makslu sintéze visvairak izpaudas gotika un
baroka. Gotiskas celtnés vislielako informativo slodzi saglabaja arhitektira, nevis
skulpturali telpiski €kas elementi un detalas, tie ir arhitektiru turpinos$i. Maksla
Skietami pakartojas arhitektiras tektoniskajam diktatam. Vislielako makslu sintézes
kapinajumu klasiska jedzieniska izpratné makslu sintéze Latvija sasniedza tieSi baroka
laika. Turklat ekas, kur detalas un rotajumi tiri kvantitativi sak dominet par arhitektiru,
maksla klist dominéjoSa un telpa bez rotajuma vairs nav identificéjama ka piederosa
konkretam stilam.

3. Jugendstils bija principiali citads arhitektoniskas telpas traktéjums un jaunas
dekoru sistémas aizsakums, kas ieskicéja ari radikalu pagrieziena punktu makslu
sintézeé. Zinama mera velkamas paraléles ar majestatiski logisko gotiku, bet tomeér Sie
sintézes izpausmju veidi nav identiski. Jugendstila maksla Latvija, tapat ka citviet Eiropa,
kluva par brivu un radosu estétisku tektonikas interpretaciju.

4. Ar makslu sintezi pec Otra pasaules kara tiek saprasta starpdisciplinara
atseviSku komponentu mijiedarbiba, kuras rezultata tiek sintezéts kvalitativi jauns
galaprodukts, kas partop vienota veseluma, tiecoties stimulét individa emocionalo
makslinieciski telpisko uztveri. Vel joprojam nav pienacigi novertéts padomju laika
tapuSo eku mantojums — kultarvesturiskais vertéjumus butu veicams, arhitektiru

aplukojot ar1 caur makslu sintézes prizmu.
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5. Makslu sintézes jédziena izpratne — kompliceta ietvara, ka tas interpretéjams
miusdienas, — aizsakas 20.gadsimta sakuma vairaku arhitektu dailrade, péckara
perioda attistoties ,plastiskas ekspresijas” manieré€, bet plaSaka meroga attistijas lidz ar
dekonstruktivisma, organiskas un bioniskas arhitektiras ideju rasanos, kad paradijas
tendence eéku projektet ka skulpturalu objektu, nojaucot robeZas starp dazadiem makslu
veidiem.

6. 21.gadsimta laikmetigas arhitekturas galvenas formalas ievirzes makslu
sintézes joma ir skulpturala arhitektura un virsmu arhitektiira. Latvija izplatitaka ir
virsmu arhitektira. Tomeér virsmu arhitektirai raksturigo radoSo panémienu kopums
tikai retumis sasniedz to makslinieciskas vertibas limeni, kas novérojams citviet pasaule.
Art skulpturalas arhitektiras izpausmes Latvija ir maz sastopamas, lai gan daZos
objektos skulpturalitate bijusi ka primarais vadmotivs un Sie objekti sasniedz augstu
arhitektonisko kvalitati.

7.]a lidz Sim arhitekttura makslu sinteze saistijas ar dazadam telotajmakslam, tad
miusdienas lidzas tam ékas téla genézi bitiski ietekmé 20.gadsimta beigas radusas
multimediju makslas un kinétiskas tehnologijas, kas ir spilgtas laikmeta identitates un
makslu sintézes valodas raksturotajas. Latvija Sai ievirzei ir rudimentaras iezimes.

8.]Ja 20. gadsimta vairakas skulpturalas pilsétbuvnieciskas idejas bija uzskatamas
par utopiskiem eksperimentiem, kas ilustre arhitektu jaunrades neizmérojamas
iespéjas, tad Sobrid laikmeta digitalas un tehnologiskas iespéjas lauj istenot Skietami
nerealizéjamas vizijas. To pierada neskaitami projektu priekslikumi, kas guvusi plasu
rezonansi pasaules arhitektiras aréna. Tadéjadi agrak plasi lietotais termins ,papira
arhitektura” faktiski uz musdienu arhitektiiras Skietami utopiskajiem priekslikumiem
vairs nav attiecinams.

9. Musdienu laikmeta paradigma kalpo ka labveliga augsne loti savdabigiem
mekléjumiem pilséttelpas modelésana. Viens no visizplatitakajiem panémieniem ir
tiekSanas pilsetvidi projektet ka skulpturalu lielmeéroga strukturu, kura ari €kas vairs
nav ka atseviski pirmelementi, kas forme lielaku kopumu — ,pilsétu skulpturu” jeb
,Sskulpturpilsétu”. Nereti Sada pieeja noved pie cilveka méroga un konteksta ignorances
vai ari pie mazaku pilsétas vienibu (ielas, laukuma u.c.) pienacigas detalizacijas
trukuma.

10. 21. gadsimta lidz ar uztveres ipatnibam mainas arhitektiiras emocionalais

potencials un informacijas uztveres veidi. Misdienu makslu sintéze arhitektiira veidojas
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atbilstosi cilvéka uztveres attistibai, ka aktualas izvirzot emocionalo uztveri un mirkla
(,klipveida”) uztveri. Arhitektira ir viens no spécigakajiem stimuliem, to apzinasana liek
arhitektiem un maksliniekiem meklét aizvien jaunas izteiksmes formas. Top krasnas
celtnes, kuru galvenais uzdevums ir paradit sabiedribai parsteidzoSu, inovativu, nekur
iepriek§ neredzétu arhitektiru. Dazadas musdienu kulturas buves, it ipaSi
,stararhitektiira”, cildina nebeidzamas tehnologijas un arhitektiiras iespéju robezas,
vienlaikus sniedzot spécigu emocionalo uztveri stimuléjoSu impulsu un kalpo ka
sabiedribu izglitojoSs instruments.

11. ,Arhitekturas terapija” bazéjas makslu terapijas principos, lidz ar to
iespéjams saskatit daudz kopigu iezimju, tomeér pati terapeitiska procesa konstrukcija ir
atSkiriga. Arhitektiru tas formata de] reti var izmantot ka radoSu procesu ,arstésanas”
terapija, bet paSas arhitekturas klatbutne ir spécigs sabiedribas ietekmes instruments,
kas iedarbojas uz cilveka psihi ar formu, virsmu, krasu, mérogu, proporcijam, ritmu,
architecture) biezi vien par semantisko informaciju domine estétiska informacija, kurai
arhitektiras terapija ir noteicosa loma.

12. Arhitektiras terapija tapat ka makslas terapija makslinieciskas ekspresijas
faktors ir saistits ar jutu izteikSanu. Arhitekts caur makslas telu pauZz savu véstijumu, kas
savukart uzruna arhitekturas verotaja jutas, radot emocionalu pardzivojumu. Sanemot
impulsus no arhitekturas vai makslas, cilveki iesaistas sarunas par sajutam, ko ir
raisijusi makslinieciskie teli. Tiek ierosinats paSizzinas process un veicinata gariga
emocionala harmonija.

13. Arhitektura ietver visparzinamu un jaunraditu zimju un simbolu valodu. Ari
laikmetigajai arhitekturai ir savs kods — katra autora radits stasts vai simboli. Makslu
sintéze rada augligu vidi So simbolu ievieSanai arhitektura — apjomu simboliskos télos,
rakstos, zimes, ornamentos. Zimes uztver prats — apzinas virs€jais slanis, bet simbolus
uztver vesturiska atmina — neapzinata uztvere. Tapéc simbolisks vestijums, ko pauZz
makslu sintézes limeni veidots objekts, projicéjas neapzinataja uztveré un tam ir
emocionali spécigaka ietekme (ari terapeitiska konteksta) neka citiem makslinieciskiem

stimuliem.
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THE SYNTHESIS OF ARTS IN LATVIAN ARCHITECTURE

THE DOCTORAL THESIS HAS BEEN SUBMITTED TO
RIGA TECHNICAL UNIVERSITY
FOR ACQUISITION OF A DOCTORAL DEGREE IN ARCHITECTURE

GENERAL DESCRIPTION

Relevance of the Topic

Architecture like the society undergoes a continuous process of change. Public
opinion changes and architecture transforms according to it. Innovation in architecture
is a scientific and artistic contribution given by an architect to the development of the
society. It is an endless process of interaction.

Each new generation critically evaluates the performance of its predecessors.
Today, thanks to globalization and the speed of digital communication, there is no longer
a need to wait 50 or 100 years in order to draw conclusions and evaluate development
processes in art and architecture. Thus, it is important to look back at the contribution of
contemporary architecture to the global cultural space in order to better understand the
current position of architecture and the vector of its potential development, and to
ascertain the public’s attitude to modern architecture.

As the public’s attitude and its requirements to the environment keep
changing, architecture keeps changing as well. In the 21st century, when new
technologies and 3D design give unprecedented opportunities for the synthesis of arts,
architecture itself develops as a visual art employing a wide variety of different means of
expression and creating new architectural and stylistic patterns what can be seen in the
works of many contemporary architects.

Architecture included the synthesis of arts even when it just started to
develop, but today it has reached the peak of expressiveness thanks to the process of
globalization. Architecture has become so individual and creative that there is a need to
identify, define and systematize the patterns of stylistic expression of the 21st century
architecture which cannot be viewed separately from the synthesis of arts. The direction
of development of modern architecture, which is based on the processes related to the
synthesis of arts, has reached a new level as regards its emotional and technical means
of expression, introducing a new identity to the global architecture. In social networks it

is called “art architecture” or “architecture of arts”.
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The Summary of the Thesis

Today the synthesis of arts is very important in the context of development of
the world architecture, and it strongly influences not only the world architecture, but
also contemporary architecture of Latvia. Usually the synthesis of arts in Latvia’s
architecture is discussed in a narrower context, treating it as co-existence of different
arts in a particular object. In fact, conceptual boundaries have become much wider and,
like in the rest of the world, they have become blurred reaching even deeper into
different special fields of art and architecture and including also the urban planning
discipline.

The synthesis of arts is a way how to reach most effectively an individual and
even the whole society via senses, making them concentrate all their attention on a
particular object. It is like a code which, if applied appropriately, can make an object or
the whole city attractive and interesting for a long time on an emotional and
psychological level and bring financial benefit as well.

Architecture is in close interaction with people who according to their
subjective perception and artistic tastes act as observers and judges, therefore it is
important and necessary to identify certain patterns and principles of interaction that
determine psycho-emotional perception, looking at this issue through the prism of the

synthesis of arts.

The Current Level of Exploration of the Topic

In Latvia, studies in the area of the synthesis of arts began in the 1960s when
this subject was explored by Professor I. Strautmanis and architects 0. Ostenbergs and
V. Susts [89, 93, 68, 65, 66, 67, 85, 97]. In the 1960s-70s, studies on the synthesis of arts
were carried out in other cities of the Soviet Union as well.

In the 215t century, there have been only few studies on the synthesis of arts in
Latvian architecture, however, as this topic is becoming increasingly important, in 2006
and 2008, several Latvian architects and publicists have written on it in the interactive
portal A4D.LV (www.a4d.lv) of Latvian architecture [174, 175, 176] and a number of
articles have been published in the magazine Latvijas arhitektiira (Latvian architecture).
A factual summary of Latvian contemporary architecture (1991-2014) can be found in
the books by architects J. Dripe and V. Holcmane and art historians A. Liise and 1. Zeivate

[19, 46]. The book V*X [106] contains a collection of journalistic and philosophical texts
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on Latvian contemporary architecture from 1991 to 2011. There are no theoretical
studies on the synthesis of arts in contemporary Latvian architecture.

As early as at the end of the 18t century, Claude Nicolas Ledoux [250, 2, 32]
suggested in his philosophical and theoretical studies that architecture may be a
sculptural art. In the early 20t century, Rudolf Steiner started to look at architecture as
a form of art from the point of view of anthroposophy. Several studies on the synthesis
of arts were performed in France already in the 1920s-30s when it became a popular
theme worldwide. Valter Gropiuss [119, 99, 17] and Le Corbusier [17, 100, 103, 203,
234] were pioneering this trend. In the 1930s-40s, studies in the area of the synthesis of
arts were carried out by the sculptor, engineer and well-known publicist André Bloc
[248, 162, 203]. Since 1930, the French magazine L'Architecture d'Aujourd'hui on
contemporary architecture had been issued under his guidance and it published several
articles on the synthesis of arts. In 1949, A. Bloc together with sculptor Henri Laurens
founded another new magazine L'Art d'Aujourd’hui (Modern Art). His studies were
mostly based on the search for a sculptural image in architecture, and as part of this
search he also probed into the issues related to the synthesis of arts in the urban
environment. Several urban planners and artists, namely, Jean Dewasne, Etienne Bothy,
Jean Gorins, Félix Del Marle, Edgard Pillet, Victor Vasarely and Nicolas Schoffer believed
that architecture, painting, sculpture and all art in general was a social phenomenon [17,
248,100, 219].

Significant studies on the synthesis of arts were carried out by A. Bloc’s
contemporary Paul Damaz. In 1956, his book Art in European architecture: Synthese des
arts [17] was published where the presence of visual arts in the urban environment and
the interior was analysed from different aspects, i.e. chronological, social, psychological,
emotional, etc. Relations between architecture and visual arts from 1914 to the present
day have been studied by American architect Christian Bjone who defined seven main
collaboration concepts of compositional architecture and art [7].

In today’s contemporary architecture, there are some trends of formal
expression developing, namely, sculptural architecture and surface architecture.
A number of world famous architects and architectural offices, namely, Jean Nouvel,
Frank Gehry, Daniel Liebeskind, Rem Koolhaas, Zaha Hadid, NOX, Neutelings Riedijk
Architects and so on design in the manner of sculptural architecture and surface

architecture.
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In contemporary architecture, in the area of surface architecture studies are
performed by David Leatherbarrow and Mohsen Mostafavi [53, 60] and others.

[. Strautmanis [91, 86, 147, 93, 84], O. Ostenbers [69, 65, 66] V. Susts [97],
J. Petersons [73] and H. Ledin$ [290] analysed the issues of perception and information
of architecture related to the synthesis of arts in the 1970s-80s in Latvia.

In the world, in the 1960s-70s, the problems pertaining to architectural
information, and its aesthetic and psycho-emotional perception were studied by
Abraham Moles [136] and Rudolf Arnheim [113, 114, 115], and slightly later by Georg
Ruuber [144], Ernst Cassirer [132], Inna Dzhydarian (MHHa Jocudapusan) [122], Carrol
Izard [127], Viktor Emil Frankl [149], and others [131, 133, 142, 125]. Today the issues
related to perception are studied by Janson Lankow, Josh Ritchie, Ross Crooks [50] and
others. Alain de Botton [8] has published comprehensive theoretical studies partly
dealing also with the synthesis of arts and perception in an attempt to create a
harmonious environment. As part of the exploration of the ways how perception works,
in several studies an issue was raised of the impact that architecture may have on the
human psyche and of the so-called art therapy in architecture [116]. Currently, studies
on architecture and art therapy are performed by Natalija Purnis [140, 117], an architect
and publicist from Saint Petersburg.

The authors of most of the works wrote also about the synthesis of arts in the
mid-20t century. In Latvia, there are no studies which also include the analysis of the
synthesis of arts in the architecture of the 21st century not only as part of the
classification of methods and principles of architectural and artistic expression, but also
looking at this topic from the point of view of an individual and his or her psycho-

emotional perception.

Subject of the Research

The subject of the research is the dialectics of the synthesis of visual arts and
architecture, and the theory and practice of the synthesis of arts in Latvia and in the
world, as well as patterns of expression of contemporary architecture in the architecture
of arts. The synthesis of arts is studied both as a creative process and as a quality of
artistic expression of architectural and spatial objects.

In addition, psychological and emotional aspects of perception of separate

stylistic patterns of architecture are studied as part of the synthesis of arts.
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Aim and Tasks of the Research

The aim of the Thesis is to define expression patterns of the 21st century
architecture in the context of semantics of buildings and creation of the urban
environment, taking into account the aspect of the synthesis of arts, and to ascertain
regularly occurring patterns and processes which define the synthesis of architecture
and visual arts in the 21st century, producing an overview of the Latvian contemporary
architecture.

The following objectives were set to attain the aim:

1. To collect theoretical information on the topic.

2. To produce an overview of the development process of the synthesis of arts in
architecture in Latvia, focusing on the expression of the synthesis of arts in the
215t century.

3. To determine a place of the synthesis of arts in architecture in the context of
the 215t century architecture.

4. To establish patterns of expression of the synthesis of visual arts and
architecture in semantics of buildings and in creation of urban environment in Latvia in
the global context.

5. To identify and analyze existing architectural objects abroad and in Latvia
which demonstrate the synthesis of arts, and to determine their common features and
differences. To systematize and classify objects. To establish interdisciplinary design
methods which create the synthesis of arts in architecture.

6. To determine importance of the synthesis of arts in psycho-emotional
perception of the 21st century architecture.

7. To create a database of the architectural objects constructed and of the
unimplemented designs which correspond to the topic of the research and make a
comparative analysis of the summarised material.

8. To interview experts and specialists in architecture and ordinary people

focusing on the topic of the Thesis.

Research Methodology
1. A method of comparative analysis — a comparison of similar and different, old and
new and an analysis related to the topic of the Thesis.

2. A qualitative analysis of the data.
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3. Interviews of experts related to the topic of the Thesis.
4. Interviews of experts specialising in architecture.
5. Interviews of ordinary people.

6. A statistical analysis of the results obtained in interviews.

Scientific Novelty of the Thesis

The dialectics of the synthesis of arts in Latvian architecture was established
during the research. Stylistic features of architecture have been classified and the
overview of the Latvian contemporary architecture in the global context has been
produced, focusing on the objects which demonstrate the synthesis of arts. The
importance of the synthesis of arts has been established in the architectural therapy and

peculiarities of psycho-emotional perception of architecture have been identified.

Practical Application of the Thesis

The Thesis can bee used as a theoretical basis for architectural design and urban
planning in order to create spatial environment of high quality, and it outlines the role of
the synthesis in creation of high-quality contemporary architecture. The results of the
Thesis and the database collected can serve as a source of information to everyone who
is interested in the particular subject and it can be used as factual material in the theory

of contemporary architecture.

Approbation of the topic of the thesis
Some research findings and conclusions drawn in the Thesis have been reflected
in a number of scientific publications as well as in reports and three international

scientific conferences.

Publications

Rukmane-Poc¢a, 1. KrastinsS, ]J. The Tendencies of Formal Expresion of
21stCentury Arhitecture = 21.gadsimta arhitektiiras formalas izteiksmes ievirzes.
Scientific Journal of Riga Tecnical University : Series 10. Acrhitecture and Urban Planning =
RTU Zinatniskie raksti : 10. sérija. Arhitektira un pilsétplanosana. Riga: RTU, 2010,
Volume 4 = 4. séjums, p. 50-55 = 134.-136. Ipp. (Anglu un latvieSu val.) ISSN 1691-4333.
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Rukmane-Poca, 1. Gaismas terapija. Latvijas Arhitektiira, 2011, Nr. 95 (jun./jal.),
60.-63. Ipp.

Rukmane-Poca 1., Krastin$ ]J. Contemporary Urban Space in the Context of
Formal Currents of Architecture = Musdienu pilséttelpa arhitektiras formalo stravojumu
konteksta. Scientific Journal of Riga Tecnical University : Series 10. Acrhitecture and Urban
Planning = RTU Zinatniskie raksti : 10. séerija. Arhitektiira un pilsétplanosana. Riga: RTU,
2011, Volume 5 = 5. Sejums, p. 58-65 = 131.-135. Ipp. (Anglu un latvieSu val.)
ISSN 1691-4333.

Rukmane-Poca, I. Administrativas ékas fasazu renovacija Dauvgavgrivas iela 32.
Latvijas Buivnieciba, 2013, Nr. 1 (janv./febr.), 72.-75. Ipp.

Rukmane-Poca, 1. Rigas Ukrainu vidusskola Visvalzu iela 4. Latvijas Biivnieciba,
2013, Nr. 2 (marts/febr.), 56.-58. Ipp.

Rukmane-Poca, I. Medicina un maksla (izdzivot). Latvijas Arhitektiira, 2013,
Nr. 109 (okt./nov.), 36.-42. Ipp.

Rukmane-Poéa, 1. Sarlotes poliklinika. Latvijas Arhitektira, 2014, Nr. 114
(aug./sept.), 36.-39. lpp.

Rukmane-Poca 1., Linde, V. Latvijas Gazes klientu centrs. Latvijas Arhitektiira, 2015,

Nr. 116 (dec./janv.), 66.-69. Ipp.

Presentations at Conferences

Rukmane-Poca, 1., Krastins, J. The Tendencies of Formal Expresion of 215t Century
Arhitecture / 21.gadsimta arhitektiras formalas izteiksmes ievirzes. Riga Tecnical
University 51 International Scientific Conference, October 8, 2010, Riga.

Rukmane-Poca, 1. Synthesis of arts in 21 Century Architecture in Latvia / Makslu
sintéze Latvijas 21. gadsimta arhitektiira. Riga Tecnical University 54rd International
Scientific Conference, October 15, 2013, Riga.

Rukmane-Poca, 1. Dialectic of Art Synthesis in Latvian architecture / Makslu
sintézes dialektika Latvijas arhitektiira. Riga Tecnical University 55rd International
Scientific Conference, October 15, 2014, Riga.

“The author expresses her gratitude to the advisors for Part 3 of the Doctoral Thesis, namely,
Ineta Kona, psychologist and transpersonal art therapist, and Natalija Purnis, Doctor of
Psychology, architect, art therapist, who gave valuable advice and recommendations during

the preparation of the Thesis.”
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STRUCTURE AND VOLUME OF THE THESIS

The Thesis consists of three parts and seven chapters. The contents of the Thesis

are as follows:

Introduction
1. Interaction of Visual Arts and Architecture from a Historical Perspective
1.1. Aspects of the Synthesis of Visual Arts and Architecture until the 20t century.
1.2. The Synthesis of Visual Arts and Architecture in the Context of Technological
Developments from the 20t Century until WWIL
1.3. The Synthesis of Arts in the Post-war Period until 1991.
2. Trends in the Formal Expression of the Architecture of the 1990s and of the
21st Century in the Context of the Synthesis of Arts
2.1. The Genesis of the Image of the Building Affected by the Synthesis of Arts.
2.2.Modern Urban Environment in the Context of the Formal Trends of Architecture
3. Synthesis of Arts in the Context of Psycho-emotional Perception
3.1. Interaction Models of the Informative Potential of Architecture and Psycho-
emotional Perception Viewed from the Perspective of the Synthesis of Arts of
the 21st Century.
3.2. The Role of the Synthesis of Arts in the Discipline of “Architectural Treatment”.
Conclusions
Appendices
Appendix 1: A survey of experts specialising in architecture.
Appendix 2: Results of the survey of experts specialising in architecture.
Appendix 3: Interviews with experts.
Appendix 4: A summary of the results of experts’ interviews.
Appendix 5: Population survey.
Appendix 6: A summary of the results of the population survey.

References
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CONTENT OF THE ANALYTICAL PART OF THE RESEARCH

The first part of the Thesis deals with the dialectics of the synthesis of arts in
Latvian architecture from the beginning until 1991. Examples have been provided and
classified in the context of the world architecture. Issues related to the synthesis of arts
in architectural theory have been analysed.

The first chapter of the first part analyses of the development of the
synthesis of arts from the Neolithic Age to the 20t century. Development of the
synthesis of arts in architecture has been studied in detail starting from the Middle
Ages and looking at the periods of Renaissance and Mannerism, Baroque and
Classicism, and Eclecticism, defining some common features and differences. In
Latvia, deliberate synthesis of arts can be traced back from the medieval period (i.e.
late 12th century) thus marking the emergence of classified historical styles. If
during the medieval period sculpture in architecture was inseparable from the
substance of the building, then in the Renaissance period, the placement of
sculptural objects of arts attempted to diminish or even sever the connection with
architecture. Natural fusion of sculptural, pictorial and architectural elements
within a single plastic form of a building was improving and evolving during the
Baroque and Rococo periods, when structural and tectonic elements of the facade
often became distinctly sculptural.

The second chapter of the first part presents the analysis of the
development of the synthesis of arts from the 20t century until World War II,
paying particular attention to the impact of technological development on the
synthesis of arts and architecture in general, and defining the first theoretical
assumptions underlying the synthesis of arts. Before World War I, as regards the
architecture public and residential buildings, the interaction of arts in their facades
and interiors was obvious. These were reliefs, stained glass, sgraffito drawings,
compositions including a variety of colours and materials that made up the overall
artistic image of the building. The post-war economic situation, ideology and the
shortage of housing accounted for a different system of values. However, despite of
this all, the synthesis of arts still remained a topical issue. In this chapter, examples
of Art Nouveau, Functionalism, Art Deco and Neo-eclecticism have been studied in

the context of the synthesis of arts.
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The third chapter of the first part looks at the synthesis of arts in the
period after WWI until the 1990s, focusing on the theory of the synthesis of arts in
the world. Special attention has been paid to the study of the Soviet architecture
(1940-1990), as the first theoretical studies on the synthesis of arts were initiated
in Latvia in the 1960s. Although during the Soviet era, due to the post-war
economic situation, Latvia’s cities were filled with buildings of poor architectural
quality, several very distinctive and architecturally valuable works displaying the
synthesis of arts were nevertheless constructed. The synthesis of arts became a
topical issue in Latvia in the 1970s and early 1980s when the trends in the global
architecture reached Latvia as well. This chapter focuses on the issues of urban
planning in the field of the synthesis of arts in the post-war period.

Development of the synthesis of arts in the 1990s has been analysed in the
second part of the Thesis, paying particular attention to the synthesis of arts in the 21st
century architecture both in urban planning and in designing of the visual image of the
building. Modern urban environment has been studied in the context of formal
architectural trends and the trends of the formal architectural expression of the 21st
century resulting from the synthesis of arts have been defined.

The first chapter of the second part explores the main patterns of formal
expressions in the context of the synthesis of arts in contemporary architecture in the
world and in Latvia. Examples have been analysed and classified by types in accordance
with the elaborated classification system and methodology. As regards contemporary
architecture, over the last fifteen years there have been several ambitious projects
deserving the same acclaim as their counterparts in the world, namely, Zeimuls in
Rézekne, the building of the National Library of Latvia, a shopping centre Riga Plaza in
Riga etc. They reflect the stylistic trend of Art architecture of the 215t century. In Latvia,
there are two formal expressions of this architectural trend, i.e. Sculptural architecture
or Archisculpture and Surface architecture.

The second chapter of the second part explores in greater detail the modern
urban space in the context of the synthesis of arts, and analyses examples from Latvian
and world architecture. Since the synthesis of arts in the urban space of Latvia manifests
itself at a rudimentary level, the competition entries and construction designs which
were not implemented have also been analysed. This chapter also provides an analysis

of the urban planning theory; and reviews tools and methods of spatial design in the
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context of the synthesis of arts. Architecture is never absolutely self-sufficient and free
from the influence of other arts; however the situation in urban planning is a lot more
complicated. Invasion of modern art in urban environment began in 1960 when a group
of avant-garde architects Arhigram started to treat installations in the urban
environment as its integral elements. Although they were quite relative, the boundaries
between art and architecture became even more blurred. It was postulated that urban
environment had to become interesting, green, harmonious and also artistic. These
trends are reflected in many recent major urban planning projects elaborated by well-
known architects and architectural offices, e.g. Zaha Hadid, OMA, BIG, NOX, Asymptote,
KOL/MAC Studio and so on. Many architectural theoreticians have also tried to find
creative methods which would help in the complicated design process. The current
urban planning methods, which incorporate a synthesis of various disciplines and arts,
are largely based on the ideas expressed already in the 1960s. They are being
transformed, and they become increasingly complicated and adapted to new
philosophical ideas. Digital technologies have become an indispensable tool. Various
attempts to find an optimum design method have one thing in common — a quest for
creative expressions.

The third part of the Thesis deals with manifestations of the synthesis of arts in
the context of psycho-emotional perception. The potential of psycho-emotional
perception in the architecture of the synthesis of arts has been studied, paying special
attention to the symbols encoded in various buildings. Classifying architecture as a form
of art allows studying it as a full-fledged object of art, distinguishing metaphors,
polyphony, rhythm, directing and dramaturgy, and thus analysing it also from the point
of view of art therapy as well.

The first chapter of the third part provides a detailed review of the interaction
models of the informative potential of architecture and psycho-emotional perception as
part of the synthesis of arts of the 21st century. The evolvement of the theory of
architectural perception and its informative potential has been analysed from the
historical perspective. The theory of architectural psychology has been studied focusing
on the perception of architectural space. Psychological tasks of the synthesis of arts have
been summarised, i.e. to make the spatial content of architecture tangible; to enhance its
emotional potential; and to appeal to people at a psycho-emotional level. Feelings,

perception, imagination, thinking, will and emotions are all involved in perception of an
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architectural image. This polyphony of a human mind opens vast opportunities for
developing creative ability which finds its direct manifestation in architecture — both
through the works of architects and artists and in the society that is the subject
perceiving the work of art.

The second chapter of the third part explores the role of the synthesis of arts in
the discipline of “architectural therapy”. Application of the principles of art therapy in
architecture and in creation of three-dimensional, informative and harmonious has been
analysed. This chapter studies the symbols of architecture in the context of the synthesis
of arts which is one of the most important pre-conditions for architecture to be treated
as therapy. This chapter analyses and summarises the theory of architectural therapy,
defines its most essential aspects affecting a person’s physical and mental health,
namely, architectural and artistic features (proportions, shape, composition, scale,
colour, illumination of the space), aesthetic qualities (beautiful /ugly), cognitive aspects
(reflecting the symbolic content), and sacral and psychological characteristics. Art
therapy, and architectural therapy as well, combines three levels of reflections of
architectural environment in a human mind — at psycho-physiological (senses),
psychological (perception) and logical (thinking) levels. In order to create an
architecturally harmonious environment, all these levels of the human mind have to be
taken into account in the design process. The synthesis of arts in architecture allows
creating an environment that is perceived as harmonious by the human mind at all the
aforementioned levels.

The appendices contain a summary of the questions and answers of the surveys
conducted with specialists of the related areas and the population, as well as a summary
of the questions and the answers of the experts interviewed, a list of the selected experts

of the field and a short description.
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CONCLUSIONS

1. The synthesis of arts as a concept dates back to the very beginnings of arts in
the Neolithic era. In Latvia, there are also evidences of Neolithic art, however, the
beginnings of the synthesis of arts in this territory may be traced from the medieval
period (i.e. the end of the 12t century) and they are associated with the influence of
German and Scandinavian cultures.

2. Until the 20t century the synthesis of arts prevailed in Gothic and Baroque
periods. In Gothic buildings, it was architecture that carried the informative load and not
spatial sculptural elements and details of the building. Art seemingly yields to the
tectonic dictate of architecture. Though it was during the Baroque period when the
synthesis of arts reached its peak in Latvia in the classical meaning of art. Besides, in
buildings where details and decorations outnumber architecture, art becomes
predominant and space without ornamentation can no longer be classified as belonging
to a certain style.

3. Art Nouveau was a fundamentally different interpretation of the architectural
space and the beginning of a new approach to ornamentation which was a significant
turning point in the synthesis of arts. Some parallels can be drawn with majestic and
logical Gothic, however, the types of expression of this synthesis are not identical. In
Latvia as well as in other European countries in Art Nouveau art became a free and
creative interpretation of aesthetic tectonics.

4. In the period after WWII, the synthesis of arts was treated as an
interdisciplinary interaction of individual components leading to a qualitatively new
synthesized end product, which transformed into a single entirety aiming to stimulate
an individual’s emotional, artistic and spatial perception. The buildings created in the
Soviet era have not been properly assessed, their heritage value should be determined
looking at the architecture of this period also through a prism of the synthesis of arts.

5. The concept of the synthesis of arts, in a complicated framework as interpreted
today, emerged in the works of several architects in the early 20t century presented in a
manner of “plastic expression”, and then it evolved on a much larger scale with the
spreading of the ideas of deconstructivism, organic and bionic architecture, and a trend
to design buildings as sculptural objects, blurring the boundaries between different

forms of arts.
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6. As regards the synthesis of arts, in the contemporary architecture of the 21st
century the main formal trends are sculptural architecture and surface architecture, the
latter being the prevailing trend In Latvia. However, in Latvian architecture the
examples of surface architecture mostly fail to reach the level of artistic value which is
characteristic of other similar objects in the world. In Latvia, expressions of sculptural
architecture occur rarely. Although a striving to make the building resemble a sculpture
has been a primary driving force in some objects which can boast high-quality
architecture.

7. If so far the synthesis of arts in architecture was related to different types of
fine art, then today the genesis of an image of a modern building along with fine art also
includes features of multimedia and kinetic art that became widespread in the late
20t century and embodies the identify of our era and characterizes the vocabulary of
the synthesis of arts. In Latvia, this trend is at the rudimentary level.

8. If in the 20t century certain sculptural urban planning ideas were perceived as
utopian experiments showing boundless possibilities of architects’ creativity, then today
digital and technological capacities of our time allow implementing seemingly
unrealistic visions. It is proved by numerous design proposals that have gained wide
acclaim in the architectural scene of the world. Thus, the term “paper architecture”,
which was widely used before, cannot actually be used anymore to describe the
seemingly utopian proposals of contemporary architecture.

9. A paradigm of our era serves as a fertile soil for very peculiar searches in urban
modelling. One of the most common approaches is a striving to design an urban
environment as a large-scale sculptural structure where buildings are no longer
separate units comprising a larger body — “a city-sculpture”. Quite often such an
approach leads to a situation when a human scale and a context are ignored or when
smaller urban units (streetscapes, squares, etc.) lack an adequate presentation in detail.

10. In the 21st century, the emotional potential of architecture and types of
information perception change along with the altered perception. The synthesis of
contemporary arts in architecture occurs reflecting the development of human
perception with emotional and momentary (clip-like) perception being two prevalent
types of perception. Architecture is one of the most powerful incentives, and their
identification makes architects and artists look for even more new forms of expression.

Pompous, iconic buildings are being constructed the main task of which is to show the
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public stupendous architecture never seen before. Some modern buildings of cultural
establishments, especially the so-called “star-architecture”, celebrate the endless
boundaries of technological advances and architecture, at the same time giving a strong
impulse stimulating emotional perception and being an educational tool for the public.

11. “Architectural therapy” is based on the principles of art therapy, thus they
share many common features; however, the structure of the therapeutic process is
different. Because of its format architecture can rarely be used as a creative process in
the “treatment” therapy, yet the presence of architecture itself is a powerful tool for
manipulating with the public since it affects human psyche through shape, surface,
colour, scale, proportions, rhythm, analogies, especially through symbols, metaphors
and associations. In art architecture, aesthetic information, which plays a key role in
architectural therapy, often prevails over semantic information.

12. In architectural therapy like in art therapy, a factor of artistic expression is
related to expression of feelings. An architect conveys his or her message through an
artistic image which, in turn, arouses certain feelings in an observer of architecture,
creating emotional experience. Upon receiving impulses from architecture or art, people
engage in discussions about the feelings created by the artistic images. It triggers off the
process of self-inquiry and leads to mental and emotional harmony.

13. Architecture employs a vocabulary of generally known and newly created
signs and symbols. Contemporary architecture also has its own code — a story or
symbols devised by each author. The synthesis of arts creates a fertile environment for
introducing these symbols into architecture, i.e. in symbolic images of buildings, in
motifs, signs and ornaments. Signs are perceived by the mind — a surface layer of
consciousness, while symbols are perceived by the historic memory, i.e. subconscious
perception. Therefore a symbolic message conveyed by an object via the synthesis of
arts, makes its imprint in subconscious perception and it has a much stronger emotional

impact (and therapeutic effect as well) than other artistic stimuli.
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